STATION 1: ART The Great Migration (by painter Jacob Lawrence)

I. Introduction – Was the north a LAND OF HOPE for migrating African Americans?
The Great Migration was the movement of 6 million blacks out of the Southern United States to the Northeast, Midwest, and West from 1910 to 1970.  The First World War created a labor shortage in the United States by ending the mass immigration of Europeans workers who provided much of the labor to power American industry. Meanwhile, industrialists (big business men) were making money from the war, because America's closest allies, Great Britain and France, relied on the United States for supplies. To end the labor shortage, the industrialists encouraged white women, black men and women, and Mexicans to enter industrial occupations that they had been barred from before the war. Tens of thousands of black southerners traveled to the North for work.
II. Activity – In groups look at the packet of Jacob Lawrence paintings. Choose six paintings that you feel as essentially to the story of the Great Migration. Then using the information you collected from the stations, write a 2-3-sentence caption for each of the paintings. For the final painting you choose, make a caption that answers the AIM (was Jacob Lawrence’s art a celebration or a revolt?.
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STATION 2: POETRY AND LITERATURE
[image: image1.png]


Writers of the Harlem Renaissance
(1) “We younger Negro artists now intend to express our individual dark-skinned selves without fear or shame.  If white people are pleased we are glad.  If they aren’t, it doesn’t matter.  We know we are beautiful.  And ugly too…If colored people are pleased we are glad.  If they are not, their displeasure doesn’t matter either.  We build our temples for tomorrow, as strong as we know how and we stand on the top of the mountain, free within ourselves.”  

Langston Hughes, “The Negro Artist and the Racial Mountain,”  published 1926. 

(2) Their Eyes Were Watching God published in 1937, is widely considered to be the first novel structured by the rich tradition of black folk forms (rather than Western texts). Zora Neale Hurston's  tale of self-realization and autonomy is composed with poetry and dialect (regional language). Many of her male critics disliked the use 

of dialect but her intentions were to celebration of black female selfhood and indigenous African-American culture. Janie, the protagonist, lives through three husbands, only the last of whom  is able to understand her as a complicated human rather than property. This book not only addresses race but the women’s rights movement, as Janie's sense of womanhood is not defined by a successful marriage.

(3) Poetry by Langston Hughes
“I, too, sing America.”





 “Harlem”

I am the darker brother.




What happens to a dream

They send me to eat in the 




deferred?

kitchen







Does it dry up

When company comes, 




like a raisin in the sun?

But I laugh, 






Or fester like a sore - 

And eat well, 






And then run?

And grow strong.





Does it stink like rotten meat?

Tomorrow, 






Or crust and sugar over - 

I’ll be at the table





like a syrupy sweet?

When company comes.




Maybe it just sags

Nobody’ll dare





like a heavy load. 

Say to me, 






Or does it explode?

“Eat in the kitchen,” 







- L.H., 1951

Then.

Besides, 

They’ll see how beautiful I am

And be ashamed – 

I, too, am American.          - L.H., 1925

         “Crystal Stair”
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Well, son, I'll tell you:
Life for me ain't been no crystal stair.
It's had tacks in it,
And splinters,
And boards torn up,
And places with no carpet on the floor --
Bare.
But all the time
I'se been a-climbin' on,
And reachin' landin's,
And turnin' corners,
And sometimes goin' in the dark
Where there ain't been no light.
So boy, don't you turn back.
Don't you set down on the steps
'Cause you finds it's kinder hard. 
Don't you fall now --
For I'se still goin', honey,
I'se still climbin',
And life for me ain't been no crystal stair. –L.H. 1925
STATION 3 The Music of the Harlem Renaissance 
(1) Louis Armstrong, considered the most important improviser in  jazz, and he taught the world to swing with his songs.  His 1929  recording of Ain’t Misbehavin’ introduced the use of a pop song as  material for jazz interpretation, helping set the stage for the popular acceptance of jazz that would follow.   www.americaslibrary.gov
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(2) You must take the “A” train 

To go to Sugar Hill way up in Harlem 

If you miss the “A” train 

You’ll find you missed the quickest way to Harlem

Hurry, get on, now it’s coming

Listen to those rails a-thrumming

All aboard, get on the “A” train 

Soon you will be on Sugar Hill in Harlem  - Duke Ellington, Rolling Stone
Bessie Smith, a famous jazz singer who sang with all of the great jazz musicians of her time.

Nobody wants you when you’re down an out

Once I lived the life of a millionaire,
spending my money, I didn't care
I carried my friends out for a good time,
buying bootleg liquor, champagne and wine
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Then I began to fall so low,
I didn't have a friend, and no place to go
So if I ever get my hand on a dollar again,
I'm gonna hold on to it till them eagle's grin

Nobody knows you when you down and out
In my pocket not one penny,
and my friends I haven't any
But If I ever get on my feet again,
then I'll meet my long lost friend
It's mighty strange, without a doubt
Nobody knows you when you down and out
I mean when you down and out

Mmmmm, when you're down and out,
mmmmm, not one penny
And my friends I haven't any,
mmmmm, well I felt so low
Nobody wants me round their door,
mmmmm, without a doubt,
No man can use you when you down and 

out
I mean when you down and out
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The Cotton Club

The most famous night club in New York City operating during Prohibition started as Club De Luxe at 142nd Street and Lenox Avenue in Harlem in by a well-established gangster Owney Madden in 1923. It was Madden who decided to bring a bit of a plantation vibe to a city, renamed the place The Cotton Club and set the rule of the severe racial segregation: blacks on stage, whites everywhere else. While the club featured many of the greatest African American entertainers of the era, such as Fletcher Henderson, Duke Ellington, Count Basie, Bessie Smith, Cab Calloway, The Nicholas Brothers, Ella Fitzgerald, Louis Armstrong, Nat King Cole, Billie Holiday, and Ethel Waters, it generally denied admission to blacks. During its heyday, it served as a chic meeting spot in the heart of Harlem, featuring regular "Celebrity Nights" on Sundays, at which celebrities would appear. The club reproduced the racist imagery of the times, often depicting blacks as savages in exotic jungles or as "darkies" in the plantation South. The club imposed a more subtle color bar on the chorus girls whom the club presented in skimpy outfits: they were expected to be "tall, tan, and terrific", which meant that they had to be at least 5 feet 6 inches tall, light skinned, and under twenty-one years of age. Ellington was expected to write "jungle music" for an audience of whites.  Nonetheless, the club also helped launch the careers of Henderson, who led the first band to play there in 1923, and Ellington, whose orchestra was the house band there from 1927 to 1931. The club not only gave Ellington national exposure through radio broadcasts originating there, but enabled him to develop his repertoire while composing not only the dance tunes for the shows, but also the overtures, transitions, accompaniments, and "jungle" effects that gave him the freedom to experiment with orchestral colors and arrangements that touring bands rarely had. Ellington recorded over 100 compositions during this era, while building the group that he led for nearly fifty years. The club eventually relaxed its policy of excluding black customers slightly in deference to Ellington's request.
Station 4: Politics of the Harlem Renaissance 
We learned about: Ida B. Wells, Booker T, WEB DuBois

Now: Marcus Garvey’s Back to Africa Movement
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‘WILL NEGROES ALLOW THE WHITES TO TAKE AFRICA?




Marcus Garvey was a charismatic (fascinating) black leader who organized the first important American black nationalist movement (1919-1926), based in New York City’s Harlem. He believed all African-Americans should leave the United States and move back to Africa where they can create their own country.

Garvey was a self-taught man. He attended school in Jamaica until he was 14. After traveling in Central America and living in London from 1912 to 1914, he returned to Jamaica, where, with a group of friends, he founded the Universal Negro Improvement and Conservation Association and Africa Communities League (Aka: Universal Negro Improvement Association or UNIA), which sought to build in Africa a black-governed nation among other things. 

Failing to attract a following in Jamaica, Garvey went to the United States (1916) and soon established (created) branches of the UNIA in Harlem and other major ghettos of the North. By 1919, the rising “Black Moses” claimed a following of about 2,000,000. From the platform (stage) of the Association’s Liberty Hall ion Harlem, he spoke of a “new Negro,” who was proud of being black. His newspaper, Negro World, told of the heroes of the race and of splendors (brilliances) of African culture. Garvey taught that blacks would be respected only when they were economically ($) strong, and he preached an independent black economy within the framework of white capitalism. To try to make this happen, he created the Negro Factories Corporation and the Black Star Line (1919), as well as a chain of restaurants and grocery stores, laundries, a hotel, and a printing press. 

Garvey’s height of power was in 1920. He presided (led) at an international convention in Liberty Hall, with delegates (representatives) from 25 countries. The affair ended with a parade of 50,000 people going through the streets of Harlem, led by Garvey in flamboyant (colorful and flashy) clothes. 

His careless business methods and his doctrine (code) of racial purity and separatism brought him bitter enemies among established black leaders. Garvey’s influenced declined when he and other UNIA members were indicted (accused) for mail fraud in 1922 in connection with the sale of stock for the Black Star Line. He served two years in prison and in 1927, President Calvin Coolidge stated that Garvey would be deported (expel) as an undesirable alien. He was never able to revive the movement abroad (overseas) and died without people knowing who we really was.

1) How would W.E.B. DuBois respond to Marcus Garvey?

2) How would Booker T. Washington Respond?

     3) Make a campaign posted embracing or critiquing Garvey’s Back to Africa movement.
1. Make a list of six words/feelings that stand out when you read these poems:











2. Decide as a group if this writing shows a celebration or shows a revolt. 











3. Write a short poem using the same poetic voice to either celebrate or revolt again the conditions African Americans faced in the 1920’s. 








